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iiistory.    The most important name in con-
nection with Greek comedy is Aristophanes.

The regular drama among the Romans was
borrowed from the Greeks. Plautus and
Terence were imitators of the Greek comedy,
and it is from their translations, rather than
from the originals, that we are acquainted
with the work of the later Greek writers of
comedy. The most important remains of
Roman tragedy are the ten dramas accredited
to Seneca, which were intended for reading
rather than for acting.

In most modern European countries the
regular drama took its rise in the mysteries,
miracle plays and moralities of the Middle
Ages. In Italy, however, it began with a
reproduction in Latin of classical models.
The earliest tragedy in Italian is Trissino's
Sofonisba (1515). Regular comedies in
Italian were written by Ariosto, Aretino,
Macehiavelli and others; and to the same
period (fifteenth and sixteenth centuries)
belongs the Italian pastoral drama. The
pastorals gave birth to the opera, early mas-
ters of which, so far as it may be included
in the poetic drama, are Zeno and Metastasio.
The Italian drama -waned in the seventeenth
century, but in the eighteenth century genu-
ine comedy and classic tragedy were restored,
the former by Goldoni, the latter by Alfieri.
Monti, Manzoni and Niccolini are among the
later writers of tragedy.

The other European nations cultivated the
dramatic art much later than the Italians.
The first English comedy, EalpH Bolster
Doister, was published before 1551, while the
first tragedy, G-orboduc, or Ferrex and Por~
rex, appeared some years later. The history
of the English theater and drama is divided
into two parts, the first of which begins with
the reign of Elizabeth and ends with the
reign of Charles I. The rapid development
of the drama during the reign of Elizabeth
was entirely unhampered by foreign influ-
ence. Lyly, Peele, Greene, Marlowe, Shake-
speare, Ben Jonson, Beaumont and Fletcher,
Chapman, Webster, Middleton, Marston,
Ford and Massinger are among the chief
names connected with this brilliant period
of the English drama. During the Common-
wealth the Puritans prohibited all kinds of
plays, and the theaters were shut up for
thirteen years. "With Charles II the drama
reappeared and exhibited a licentiousness
hardly equaled by that of any other Christian
nation. Among the chief names belonging

to this period are Dryden, Otway, Lee, Shad-
well and Wycherley.

From the close of the seventeenth to the
end of the eighteenth century, British com-
edy was cultivated with much success by
Gibber, Farquhar, Congreve and others. As
most noteworthy among the dramas of this
period, however, must be mentioned Addi-
son's CatOy Goldsmith's She Stoops to Con-
quer and Sheridan's The Rivals and The
School for Scandal. Some of the famous
poets of the nineteenth century, notably
Browning, Tennyson and Swinburne, have
written dramas, but much of their work is
not well adapted for acting. The knowledge
of what may be effectively presented on the
stage has become clearer in recent years, and
most modern plays are written with a view
to their dramatic rather than to their literary
value. Of the modern British dramatists the
most notable include James Barrie, Arthur
W. Pinero, Bernard Shaw, Henry Arthur
Jones and John Galsworthy.

Corneille (1606-1684) is looked on as the
founder of the drama in France. Racine,
Moliere, Voltaire, and in later times Hugo,
are some of the other distinguished French
dramatists. Since about 1820 a new dra-
matic school has been formed in France,
which, departing from the ancient strictness
of what is called the classic, approaches more
and more to the German or British, or what
is called the romantic school. The establish-
ment of this school formed part of the gen-
eral reaction against the excessive adherence
to classic models in literature, the leader in
the movement being Victor Hugo. Among
the modern French dramatists may be men-
tioned Alfred de Vigny, Alfred de Musset,
Merime*e, Scribe, Dumas the Younger, Sar-
dou and Edmond Rostand.

The German drama is of later birth than
any we have mentioned, and for a long time
the Germans contented themselves with trans-
lations and adaptations from the French.
Lessing was the first who, by word and deed,
broke the French sway, and he was succeeded
by Schiller and Goethe, who rank as the
greatest of the modern dramatists. Promi-
nent names in the German drama are Kotz-
ebue, Korner, Schlegel, Tieck, Brentano,
Grillparzer, Hebbel, Ludwig, Gutzkow, Frey-
tag, Sudermann and Hauptmann. Ibsen
and Bjornson are connected with Scandina-
vian drama, Belgium is represented by the
Maeterlinck and Italy by D'Anmmzio,